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CRITIQUE
THEY ALL LAUGHED…

Dear Rooney, I went through your script line by line, word by word  and found out  324 improvement areas!!  So you can well judge where it has gone wrong. Basically everywhere , right from titling to end synopsis. Mr. Rooney , you just can’t title a film on the end credit song on BLACK SCREEN, by which time the audience would have left. 
I have marked the comments on the body of the screenplay as well as in this critique. 

I have segregated the consultancy in two segments for your easy understanding-TECHNICAL & AESTHETICS.

TECHNICAL
1) Throughout the script, you have mentioned ages, which is not the proper way to describe age. Give the age in a first bracket instead of writing a21, b22, c23 e.g. A (21) ,B(22),C(23).
2) You have written After a few moments,- How do you show “AFTER A FEW MOMENTS”?

3)Throughout the script you have written the slug line  wrongly- THE ROSELAND BALLROOM - INT. – NIGHT.  WRONG SLUGLINE. WOULD BE - INT. THE ROSELAND BALLROOM - NIGHT.

4) Everyone dancing is dancing - Wrong of grammar .

5) There are tables and chairs setup around the outskirts of the dance floor- “outskirts “??!!!  Wrong word-use “around”.

6) CAPTION: What does this “CAPTION:” signify. ? If you mean on screen, write “SUPER” or “LEGENDS”.

7) Throughout the script you have missed punctuation in almost all places.

9)  NEW YOTK CITY, 1937- WRONG SPELLING !

10) There is grammatically faulty construction of sentence throughout the script.

11) Throughout the script, you have used PRESENT CONTINUOUS TENSE. Does not sound nice. Make it simple PRESENT TENSE.

12)JAMES 24, - IS JAMES 24 A NAME????CERTAINLY NOT. PUT BRACKETS FOR AGES- JAMES (24).

13) Frank and Leroy walk into the door.- Location changes but slug line remains same?? Basic error!

-14) You have used CAPS in some places where it is not needed and not used in places where it is needed!

15) Try not to cut a scene on a dialog. Give the EDITOR an ‘EDIT POINT’ for TRANSITION from shot to shot/scene to scene. Cutting on dialog doesn’t give that.

16) Leroy and Frank walk over to a table and put some stuff down. -What stuff? Lack of detailing.

17) THE SAVOY BALLROOM - INT. – AFTERNOON- Wrong slug line again +use DAY/NIGHT in slug lines unless time specific happenings occur. Here there is no stress on afternoon, no mention, nothing significant happens in afternoon. So use DAY instead.

18) The singer continues to sing. The dancers continue to dance.- - Please find a better sentence to describe the action.
19) SERIES OF SHOTS – LEARNING TO DANCE- No A,B,C,D(alphabets) in series of shots.. Use ‘—“ instead.
20) surprised and sad- How can these two contrasting emotions play on the face of a person at the same time?

21) THE ROSELAND BALLROOM - INT. – NIGHT- Your entire film takes place in the Roseland ballroom. While you may be saving the producer’s money, the audience may feel claustrophobic. Expand Locations.
22) There is a new GROUP of six, 16 to 25; really good dancers dancing across the room.- This has been happening quite regularly. Not a right way of character introduction.
23) Frank is dancing with a really good black GIRL, 23.- Wrong framing of sentence is this?
24) GIRL, 19- Every scene you have a girl, 19, ,20,21,22,23 coming in without establishing them.  Please establish them.
25) Frank and Carolyn are walking away from a classroom building- write instead -Frank and Carolyn walk away from a classroom building-doesn’t it sound better? Abandon present continuous, use simple present tense.
26) Frank is dancing with a really good black girl, 24.-Again same error.
27) They laughed.- No past tense in a screenplay. Basic error.

28) Frank and Carolyn are eating lunch.- Not eating lunch, HAVING LUNCH!

29) Frank and Suzie arrive at Suzie’s townhouse- Change of location but no change in slug line.

30) There is no need of Logline in a script.

31 Synopsis long & synopsis short?!!  No need of synopsis (long or short) in a script.


AESTHETICS

For a script of 117 pages ( but will never  be of 117 minutes defying the very convention of a script-because of the songs) you have more than 50-60 band songs + 3 pager song !! If I take the band songs as of 2 minutes each and the other song at 4 minutes , 104-124 minutes are only songs!!! So why take the trouble of writing dialogs. 

You have filled up your scripts with  blink’n’miss totally unnecessary characters and a, sometimes 2, sometimes 3 songs per scene that  is a huge weakness.

Your script frivolously touches on serious subjects like racism, but doesn’t’ t get into the core of it, it’s only superficial..


On the bright side, you seem to be a “KEEN” dancer and singer, so you perhaps have all the moves right, but dance moves and songs for 117 pages??! Too much , cut it down. 


And  unfortunately you have missed the pivotal part –THE RESOLUTION act as per the CLASSIC 3 ACT STRUCTURE dreadfully wrong– The BLACK GUY saves Suzie’s mother from a WHITE MAN!

This scene could have made your script far better, if you had juxtaposed it & written it better. For the moment, it looks like you have written it as an afterthought. Reconstruct the scene and make it a lasting one-its Suzie’s mother’s life changing moment! 


Pls note I will only stick to the points of improvement here, because that is my job with your script is. Whatever little STRENGTH you script has I will also dwell on it later.


Below are the point-to-point review:
They walk to the dance floor and begin dancing- You are have great knowledge about dancing and songs , but that doesn’t mean you fill your scipt with it. Show some different action. 

--So what’s your story with Henry?- This is your standard line of conversation throughout the script. Change it.

-- My heart's on fire, the flame goes higher, 
but I can weather the storm. What do I 
care how much it may storm? I've got my 
love to keep me warm.
The snow is snowing, the wind is blowing; 
but I can weather the storm. What do I 
care how much it may storm? I’ve got my 
love to keep me warmChange the song or still better chuck it out!

--The way you wear your hat, the ways you 
sips your tea, the memory of all that, no 
no she can’t take that away from me. – You sips?  Change the grammar.

--SERIES OF SHOTS

The song “They Can’t That Away from Me” by Fred Astaire plays throughout the montage.

A) Frank is sitting at a booth at the chopsuey restaurant alone. He appears very sad.

B) Frank is walking with Dean and Carolyn at school, he sees Suzie standing in a group of white dancers. They lock eyes for a moment.

C) Frank walks by Suzie’s house, late at night in the snow.

END MONTAGE:- You start with a SERIES OF SHOTS, then write some lines  and then end with END MONTAGE: Wrong screenwriting ? Stick to either SERIES OF SHOTS or MONTAGE, not both.

--MAN with a gun- You have meticulously given ages to those nondescript blink’n’miss 10-12 piano /music players but when it comes to a major action you conveniently forget to give the ‘MAN’S age!! Error in screenwriting concept.

--MAN
(singing)
At words poetic, I'm so pathetic. That I 
always have found it best, instead of 
getting 'em off my chest, to let 'em rest unexpressed. 
BLA..BLA ..BLA.- Poor lyrics. Please get better lines.
--SECOND GIRL- Identity crisis –GIRL TWO & SECOND GIRL, the same character by different names!!??

Now coming to the most important yet short part of the critique.
S-STRENGTH – Perhaps the dialogs, which are okay kind off.  Plus those dance steps, but too many.
W-Weaknesses –  Too many irrelevant characters, improper character buildup, too many songs, Resolution act given a shoddy treatment, technical deficiencies  in screenwriting as well as aesthetics.
O-Opportunities- Cut down on characters, songs, give the  Resolution act proper diligence, , expand locations, and still you may find someone interested in your script.
T-Threats- Innumerable. There are scores of musicals/hi-school musicals with a driving and strong storyline doing the rounds .So get your act right and follow the instructions given.
 _______________________________________________________
Remember when preparing a MARTINI, orange bitters are optional for gin, not necessary for vodka. Therefore, you need to select what you want to serve gin or vodka and use orange bitters accordingly.

Thank You.
